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out under his supervision. Wegelius realised that
the time had come to give freer rein to his talented
pupil and allow him even in the works that were
included in his regular course of training to develop
his individual style that had already expressed
itself so richly, when he composed on his own, to a
greater extent. The result showed itself in two
works, with which Sibelius concluded his studies
at the musical academy: a string suite in A major
for violin, viola and violoncello, performed on the
I3th April, 1889, and a string quartet in A minor,
performed on the 2gth May, 1889.

Both compositions revealed such originality in
technique and inventiveness that they struck his
contemporaries with admiring astonishment: they
realised that they were face to face with something
quite novel. All the leaders of musical life in
Helsingfors were present as eagerly applauding
listeners at this, Sibelius' actual debut as a
composer, among them Karl Flodin, who was
now able to convince himself that his strange
acquaintance of Forsstrom's cafe was something
more than a chatty eccentric who toyed with
whims and impulses.

Later on we describe how such a congenial artist
as Ferruccio Busoni, nurtured in the large European
centres of music, was awakened at a stroke to the
consciousness that here was a genius of quite
unusual degree. We cannot resist the temptation
to quote Flodin's opinions in evidence of the first
reaction of the severest and most expert Finnish
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